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Image 1: B&W Lab. Nosa Collection by Nosakhare Ehkator, Macro Asilo, Museum of Contemporary Art, Rome. Photo: Francesco de Luca

Moving Identity:  
Looking at Social Change 

Through the Migrant Trend
B&W-Black&White, The Migrant Trend looks into the clothing practices of individuals  

with a migrant background through the two lenses of art and fashion. The paper presents 
Vome obVerYationV and reVXOtV oI tKe SroMect� KigKOigKting neZ configXrationV oI identit\ in tKe 
trans-global world that break with the classical notions of monocultural identity and citizenship. 

by Caterina Pecchioli

This paper presents a report of observations, 
photo series, interviews and elaborations of the 
research on migrant style developed within the 
B&W-Black&White, The Migrant Trend project 
(hereafter B&W), which I launched in 2019 and 

currently art-direct. The analysis moves from my positioned 
perspective as a visual artist conducting a collective research 
that is still in progress. 
B&W was inspired by the desire to investigate the aesthetic forms 
of migrant street style and their significations. Thanks to the col-
laboration between three associations, committed to enhancing 
craftsmanship, “Made in Italy,” and contemporary art (Nation25, 
A.I. Artisanal Intelligence and FUM Studio), it has evolved into an 
interdisciplinary platform and Social Promotion Association that 
promotes migrant fashion in Italy through research activities, 
art laboratories, counselling, and training (www.bwblackwhite.
org).1 B&W looks into the clothing practices of individuals with a 
migrant background through the two lenses of art and fashion, 
addressing fashion as a system of relationships between «dress, 
living and identity».2 The original and syncretic combination of 
different signs and cultures embodied by the migrant trend tells 
us much about the history of the world, of trade, of colonial and 
media power, and its myths. These practices also foreground the 
agency of people with a migrant history in harnessing fashion’s 
power to challenge widespread stereotypes, racism, and victimi-
zation and foreground intercultural identity. 
The research carries out a two-fold analysis: on the one hand, 
it investigates everyday clothing practices, on the other, it anal-
yses the choices, intentions and characteristics of a “migrant 
fashion,” based on interviews and meetings with African and 
Afro-Italian designers working in Italy.3 By migrant fashion, we 
mean a sartorial language that fuses into multicultural styles 
the skills, individual experiences, and heritages from multi-
ple countries, mapping the process of “making Italy” through 
which migrant designers and those with a family history of mi-
gration redefine the “Made in Italy” tradition.
The paper illustrates how B&W defines constant features and 
shared characteristics of “migrant style and design” – via the 
identification of stylistic combinations, recurring elements and 

design choices. The analysis of their meanings and connections 
with the past, present and future (in relation to experiences 
of inclusion, border-crossing and intercultural contact), helps 
to elucidate new configurations of identity in the trans-global 
world that break with the classical notions of monocultural 
identity and citizenship to introduce new forms of social recog-
nition and cultural identity.

Moving Identities
We are a population that has achieved important results pre-

cisely because we have constantly mingled.  
(Giovanni Destro Bisol)4

Located in the heart of the Mediterranean, Italy has always been 
a place of encounters and intermingling that today has Europe’s 
most genetically-diverse and rich population, as shown by an-
thropologist Giovanni Destro Bisol (2014). The way migrants 
dress – a syncretic union of different elements – gives visual and 
material body to this encounter between cultures. It is the direct 
manifestation of a multicultural and cosmopolitan identity that 
synthesizes geographically- and temporally-diverse influences 
and traditions. The study of the intersections between fashion 
and migration helps to better understand new configurations of 
identity that interweave the different influences of a globalized 
and connected world, calling into question nativist ideas of “pu-
rity” and “foreignness”, and showing how the Mediterranean 
has always been a space of exchange and innovation.
Over the past few decades, the study of dress in Africa has «aided 
in the understanding of social action and political system within 
many African realities» (Parodi da Passano 2016: 8, translation 
by the author). In a similar way, applying this study to the every-
day dress practices of young migrants in Italy helps to better un-
derstand how they use clothing to express personal experiences 
and how self-styling and fashion designing capture the tensions 
and negotiations arising from experiences of transit, movement 
and displacement. These practices also foreground the migrants’ 
agency in harnessing fashion’s power to challenge widespread 
stereotypes. The mix of images, signs and cultures converging 
in their dress practices generates a new sartorial and perform-
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Image 2: B&W Lab. Macro Asilo. Photo: Francesco de Luca

ative aesthetic that we define “migrant style”. This style shows 
that migrants are cultural actors able to influence the imagina-
tion of fashion and the representation of difference, expressing 
meanings that challenge mainstream notions of identity and 
citizenship. Launching this style in fashion also allows us to look 
at migrants as models of style with which to identify, against a 
widespread imaginary of racism or victimization.
B&W’s research started with the investigation of the everyday 
clothing choices of people in transit and/or with a history of 
transit to outline whether a “migrant style” exists and what its 
characteristics may be. This research, carried out at a partici-
patory workshop organized by B&W, helped us to start to map 
the interconnections between dress practices and political will, 
social positioning and empowerment. It led me and scholar 
Enrica Picarelli, to expand the investigation on street style into 
the ongoing research “Designing Identity”, which focuses on 
the design choices made by African and Afro-Italian designers 
based in Italy. The designers we interviewed mobilize design el-
ements and material procedures to channel affirmation, inno-
vation, re-appropriation and resistance in ways that are recon-
figuring not only the tradition of “Made in Italy,” but also the 
very concept of «who is making Italy today and who will make 
Italy in the future» (Hawthorne 2019: 11).
Both the everyday aesthetic practices of migrants and the de-
signed clothes of professionals with a migrant background make 
it possible to identify and enhance the cultural influences of Afri-
ca and Italy and to deepen our understanding of transitions, be-
longing, stories, experiences and global movements.

The Migrant Style
The first phase of the project’s visual investigation was carried 
out during the B&W-Black&White, The Migrant Trend Lab. (here-
after B&W Lab.), a 4-week laboratory held in 2019 at Macro Asilo, 
Museum of Contemporary Art, Rome.5 The participants to the 
horizontal research process were Italians and asylum seekers 
and refugees mainly from Sub-Saharan Africa. Together we at-
tempted to define constant features and shared characteristics 
of the “migrant style” via the identification of stylistic combina-
tions, accessories, and recurring elements of the participants’ 
daily clothing choices.6 The discussions on the everyday aesthet-
ic choice and how they relate to issues of identity were facilitated 
by what we called “Facebook Moodboards”7 where we mapped 
the transformations in the way the participants dressed before, 
during and after their journey. The participants selected a num-
ber of photos from their social media profiles and used them to 
identify the elements characterizing their personal style. Fur-
thermore, in the first phase of the workshop we started to review 
and photograph their styles and wear some of the clothes made 
by those participants that were tailors and fashion designers, 
combining them freely with daily items (Image 1 and photograph 
at page 9). This exchange highlighted how a few accessories have 
the power to evoke a mixed sense of identity. For example, in the 
case of participant Ibrahim Kondeh, his Facebook mood board 
shows that he wore mainly wax fabric shirts sold in his aunt’s 
store in the Sierra Leone, whereas since he relocated to Italy he 
has been wearing mainly white shirts and striped ties (Image 6). 
At the workshop, Ibrahim chose to be photographed in a white 
shirt with a wax tie made by Moustapha Sylla, a Senegalese tailor 
based in Rome (Image 7). This perfect mix of both influences re-
flects an intercultural identity. Ibrahim’s case echoes the words 
of another participant, Lamin Saidy, a tailor born in Gambia and 

based in Treviso, who claims: «I would like the people in Africa, 
looking at my work, to think that different things can be created, 
not losing what is African and replacing it with something Euro-
pean but combining these two cultures to give life to something 
new». Thematic roundtables were also organized during the lab-
oratory to better understand complex themes emerging from it, 
like belonging, colonialism, cultural appropriation, and tailoring 
techniques from different countries.8

At the laboratory, Clara Tosi Pamphili of A.I. Artisanal Intelli-
gence9 suggested to carry out what we called a “detective inves-
tigation” to identify the constant elements that appeared in the 
vestimentary styles of different migrants, regardless of individ-
ual variations. We relied on a series of photographs realised for 
the occasion by the social atelier “Talking Hands” of Treviso in 
collaboration with the photographer Francesco de Luca (Com-
messo fotografo). The splendid photographic series presents the 
portraits of a number of young asylum seekers from the Django 
community centre dressed in their daily outfits (Images 2 and 3). 
Based on the cross-study of social profiles and the photographic 
series, we mapped and discussed the recurring characteristics of 
the “migrant style” – displayed in the research walls (Image 5) – 
that carry with them interesting suggestions:
- The use of the mimetic pattern. This choice is linked to social 
and identity aspects. Mimesis is a feature created to allow to blend 
with the context, it is an interesting suggestion referring to the 
experience of migrants who have moved to a new context. Fur-
thermore, as a pattern used in military contexts, it is often linked 
to the political situation of some of the countries of flight (such 
as dictatorial governments, war zones etc.). Nosakhare Ekhator, 
a fashion design student who participated to the workshop and 
who is enrolled at Accademia Costume & Moda in Rome,10 de-
scribed the widespread use of this pattern as a form of freedom:

The migrant fashion here is very much depending on 
fashion back to Africa. The mimetic pattern, for exam-
ple, is not allowed to wear in Nigeria if you are not from 
police or military. To be able to wear it in Italy is also a 
feeling of freedom. We like to wear what is not possi-
ble to wear in Africa, freedom of expression in Africa 
through fashion is not allowed socially. 

Ekhator describes this choice both as a form of freedom and as a 
way to embody a symbol of strength and power.
- Personalized interventions on clothes often through changes 
to the original garments, like adding patches and drawings or 
spray painting, and the original use of accessories, such as the 
belt bag that is often worn around the neck or across the shoul-
der, instead of around the waist.11 For Ekhator, personalization 
is «a representation of pride of being African, trying through 
customization to show your own self, as a poet states – you are 
addressed as you are dressed». His words hint at the need to 
affirm one’s individuality against the homologation in the coun-
try of arrival, where displaced persons are labelled under the 
single category of “migrant.”
- Presence of necklaces or accessories with reference to the coun-
tries of origin and arrival, such as the presence of the word “Ita-
ly” or the Italian flag on the garments, as well as pendants in the 
shape of Africa. We can interpret this co-existence of geograph-
ical and cultural markers as referring to the participants’ pride 
in belonging to both the country of origin and that of reception. 
- Mix of traditional elements, such as the use of the veil or tur-
ban, combined with shirts of Western musical groups, brands 
or other garments and accessories referencing Western cul-
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Image 3: Portrait of Lamin Saidy, part of the Photo Series on migrant Street Style made for the B&W Lab. by Talking Hands with photographer 
Francesco de Luca and the Django Community. Photo: Francesco de Luca

ture. Many of the clothes worn by migrants are the same as 
those of Western young people, since musical myths and media 
influences are often in common, young migrants often associ-
ate them with those deriving from the tradition of origin, cre-
ating an original mix. Hind Lafram – the first Italian designer 
of modest fashion, born in Marocco and raised in Italy – directs 
attention to the interesting mix of styles that the new genera-
tion Italians and migrants use in combination with modest 
fashion. This mix of trends has countless manifestations and 
changes over time, based on subjective factors, such as one’s 
faith and the comparison with one’s community and family. 
She tells of the time when, as a young girl in her “goth” phase, 
she matched the veil with studded bracelets, or when she com-
bined it with a sporty cap and branded vintage sweatshirts. In 
addition, regarding the use of the veil, she states: 

From the point of view of a Western eye only if one has 
a clear understanding of the deep meaning of the use 
of the veil, can he/she understand whether or not there 
is discordance in the way it is associated. For example, 
short sleeved t-shirts and the veil are a discordance, be-
cause they do not internalize the deep meaning of the 
use of the veil, as well as a use of a strong and vulgar 
makeup. On the other hand, there is the misconception 
of the veil as a symbol of submission and therefore its 
association with heels or makeup is criticized. The true 
meaning of the veil is that of modesty as humility. 

Lafram thus considers the association of the veil with several 
styles interesting and inspiring, as long as the combination con-
veys the value of modesty represented by the veil.
These recurring characteristics are also linked to African cloth-
ing practices. As Giovanna Parodi Da Passano observes, African 
“urban fashion” itself features this coexistence of genres – that 
we find again in migrant dress performances, enriched by fur-
ther references – which she describes as «A real “theatre” of 
clothing, full of quotes and ambiguities that could be defined as 
“postmodern” in its ability to mix, recycle, incorporate» (2016: 
9, translation from Italian by Africa e Mediterraneo editorial of-
fice). Moreover, the photos by Francesco de Luca displaying 
poses, gestures and movements, as opposed to static postures, 
highlight the relationship of dress with body performativity. 
We return to how, in Africa, dressing is linked to performativity 
«in which garments and fabrics, rather than characterize, set in 
motion, crossed by a great artistic vitality» (Parodi da Passano 
2016: 8, translation from Italian by Africa e Mediterraneo editorial 
office) and how body and clothing policies are closely linked to 
social positioning. We have in fact observed how the dress of mi-
grants it is not just a “coating” but rather it is very often modified, 
personalized and activated by incorporating the performativity 
of the body in defining or rather, re-defining or affirming a cer-
tain social position, also through «creative process of mimetic 
appropriation and embodiment of the Other» (Parodi da Passa-
no [2015] 2020: 17) as it happens in Sub-Saharan social worlds.
The ability of the clothing practice to become a tool for under-
standing social affirmation through choices and symbols helps 
us to investigate the positioning of those who migrate with re-
spect to themselves and to the society in which they are living.12

Designing Identity
In order to further develop this research, we turned to the 
emerging Afro-Italian fashion scene, to explore how fashion 
designers with a migrant background articulate identity and 

belonging in their practice (Pecchioli & Picarelli 2021). To map 
the meanings the designers infuse in their transcultural prac-
tice and how they intervene in the conversations on identity 
and belonging, we did interviews with some of the designers of 
the B&W network.13 We also analysed their websites, Instagram 
profiles, promotional photos, look books, etc. Most of the in-
terviewees see themselves as intervening and changing “Made 
in Italy,” opening it up to an “otherness” that, up to now, the 
Italian industry has controversially consumed and appropri-
ated, but only rarely acknowledged. Fabrics, items of clothing 
and adornments are signifying elements responding to a glob-
al phenomenon that involves migrants and diasporic subjects, 
as well as “receivers”, in shaping the meanings and values that 
underlie social interaction. They share the commitment to tell 
stories about themselves as individuals with a multi-layered 
background, harnessing the symbolic and material language 
of fashion to explore and express their cultural identity and to 
re-frame what we call “Made in Italy”. The focus on storytell-
ing calls attention to processes of simultaneous identity-making 
and place-making that de-link belonging from national affilia-
tion and cultural protectionism, producing works that prefig-
ure a more open configuration of high-quality Italian fashion.
The areas that we identified as fields of action and re-significa-
tion shared by the interviewed designers are:14

• Trans-cultural aesthetics linked to the use of fabrics, cuts 
and symbols;

• Ethical approach to design and sustainable practice, also 
linked to the recovery of craft traditions;

• Reconfiguring citizenship and “Made in Italy” through an 
intercultural fashion linked to the personal history.

A Focus on the Use of Fabrics and Symbols
Many of the interviewed designers explore the symbolic contri-
bution of the syncretic presence of African and Italian fabrics 
and an original use of African fabrics, motifs and symbols on 
Western silhouettes or forms of various origins. The specific 
choices of each designer reflect different heritages, ideas and 
messages connected to his/her personal history.
Traditional fabrics carry with them different meanings and 
references of belonging and, at the same time, often reflect a 
dynamic path in their origin. In fact, Africa is rich of tradition-
al fabrics originating from different territories. These include 
kente (Ghana), bogolan (Mali), bazin (Senegal), kanga (East Afri-
ca), and kitenge or Dutch wax, which is considered one of Afri-
ca’s representative textiles in spite of its complex origins.15

For example, the above mentioned fashion designer, Lamin 
Saidy uses wax for its strong reference to his African roots mix-
ing it with wool and silk, the latter a symbol of Venetian crafts-
manship and commercial authority for centuries, displaying 
in doing so, the interweaving of spaces and places and of his-
tories and cultures.16 Saidy came to Italy in 2016 from Gambia 
and presently works in Treviso where, after serving as fashion 
designer at the atelier Talking Hands,17 he launched his inde-
pendent brand Nafoproject in 2021.18 Victor R.B. Abbey-Hart, a 
Ghanaian fashion designer based in Bologna, combines wax 
with Italian fabrics to symbolize union, harmony and the en-
counter between two continents in the F/W2021 “My Trip” 
collection designed for the Vicini d’Istanti atelier.19 In this case, 
Abbey-Hart chose wax as a symbol of African identity to meet 
the taste of the brand and those of his customers, although in 
the past he preferred to use kente to refer to his African herit-
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age. In fact, his “Victor Hart”20 Instagram account displays his-
torical photographs of notable personalities clad in kente cloth, 
explaining its heritage value for Ghanaian identity.21

For Vicini d’Istanti’s “Rebirth” collection, launched immedi-
ately after the first lockdown, Abbey-Hart adopted the African 
tradition of inscribing messages on textiles, making evident 
use of the message written on the hem of the wax that he de-
cided to place clearly and visibly along the sleeve. “Prenez soin 
de vous” (“Take care of yourself”) is the phrase displayed on 
the fabric that recurs throughout the collection: 

I used it in the rebirth collection with the contest of 
the virus has shifted the way of living and rebirth is 
the new age of the world, which we have no other op-
tion than to stay safe and we ought to have colour in 
our lives to keep smiling with the intentions to protect, 
preserve and care for the world.

Wax and kanga both have a strong communicative compo-
nent, their inscriptions in fact correspond to proverbs or mes-
sages of which the wearer is the bearer.22 
Another designer who relies on African dress traditions of 
inscribing meaning to clothing is Diana Ejaita. Some of the 
garments she created for her ethical brand Wearyourmask23 
display Nsibidi symbols: a “sacred and secret” collection of 
ancient ideograms from Nigeria that women and common 
people were forbidden to use. Quoting Ejaita:

I used to write phrases with Nsibidi ideograms on pa-
per or on my body like in a sort of initiation ceremony. 
Nsibidi has been the first tool I used as a young student 

to investigate on racial identity on the understanding 
of the concept of belonging. I still use Nsibidi and Ad-
inkra but I also developed some personal key symbols, 
inspired by nature such as the cowrie which is also 
seen as feminin symbol connected to nature, water 
fertility, power and African history.

Ejaita is a silkscreen artist and illustrator with Italian and Ni-
gerian origins, who was born and grew up in Italy and now 
lives in Germany. Ejaita talks of design as «a space [people of 
the diaspora can claim] to speak out for both our cultures» 
and fight for justice. The garments feature repetitive series of 
motifs referencing themes of belonging, empowerment, his-
torical loss, migration, and cultural dispossession with graph-
ic elements taken from African and self-made symbologies. 
By embedding ancient symbols in her prints, she establishes 
a connection with her Nigerian heritage creating a symbolic 
bridge between cultures, as she says «two opposites that be-
long together». Her minimalistic designs raise awareness on 
the work that black youths of the diaspora are carrying out to 
elaborate forms of self-expression that make room for cultur-
al difference and bring into question a «static and pre-estab-
lished idea of “Africanness” showing how, in reality, African 
(and European) identity is fruit of the encounter [...] between 
different cultures» (Bini 2015). 

Making Italy: 
Reconfiguring the Concept of Citizenship 
These designers’ formal choices that combine textiles, cul-

Image 5: B&W Lab. Research Wall on migrant trend street style, Macro Asilo.  
Photo: Nation25

Image 6: B&W Lab. Facebook Moodboard by Ibrahim Kondeh, Macro Asilo, Museum of Contemporary Art, Rome. 
Photo: Nation25

tural motifs, and symbologies displaying different heritages, 
in reflecting multiple positions and complementary identities 
and cultural crossovers of the everyday multiculturalism of 
our country, introduce a critical perspective on cultural value 
and participate in the re-configuration of the Italian cultural 
industry and identity.24 

[T]he advocacy work of black designers makes clear 
the connection between racism and fashion, situat-
ing the latter at the nexus of crucial debates that link 
the struggle for recognition and inclusion in Italy with 
global endeavours for social justice, prosperity and de-
colonisation. (Pecchioli & Picarelli 2021)

Further, the nomadic lifestyle of some of the designers urges 
us to rethink the notions of citizenship, origin, and home. In 
times of raising nationalism, fashion offers a vantage to map 
the articulations of citizenship, mobility, authenticity, access 
to wellbeing and its dramatic negation. More importantly, 
migrant fashion uncovers the myth of settledness that envi-
sions the migrant journey as a linear trajectory of departure 
and arrival, construing the host country as a place where mi-
grants are expected to build a permanent home. But, as Fla-
via Loscialpo notes, this approach introduces a break in the 
communication of identity. «By unraveling, through fashion, 
the very idea of national and cultural identity, we have in fact 
a resource for rethinking binary oppositions associated to 
the category of the immigrant, such as “citizen”/”alien”, “in-
side”/”outside”» (Loscialpo 2019: 4).
Further research is needed to unpack the entanglements 

of citizenship, identity, and itineracy and how they are re-
shaping our perception of globalized modernity and (na-
tional) belonging. 

Conclusions
Migration is not a transitory state of emergency but a con-
stant and inherent condition of human beings, which allows 
the evolution of peoples and their cultural and intellectual 
strengthening, and beyond. B&W’s research on the migrant 
trend, based on the cross-study of street style and fashion, 
helps to expand the knowledge of how multi-layered identi-
ties are expressed through clothing practices. Each identified 
element of this style helps us to improve our knowledge of 
how the dress choices of people with a history of migration 
become the bearer of an intercultural identity that filters and 
addresses elements of the past, re-reading them in the pres-
ent, to project them into the future. Multi-layered identities 
look for visibility and recognition against a widespread social 
attitude to invisibilize and exoticize differences for racial and 
conservative reasons. B&W addresses fashion as a critical lens 
to look into questions of inclusion and trans-cultural dialogue, 
of citizenship and the right to human mobility and a medium 
to explore social, cultural, and economic change.
We can therefore close with the opening assumption: «We 
are a population that has achieved important results precise-
ly because we have constantly mingled» and we choose mi-
grant fashion as the tool to visualize, highlight, inform and 
examine this assumption.

Image 7: B&W Lab. portrait Ibrahim Kondeh, wearing a Sylla 
sarto tie, Macro Asilo. Photo: Caterina Pecchioli (Nation25)
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NOTES
# - B&W supports the growth of the emerging talent and ini-
tiative (fashion cooperatives and brand, enterprise projects, 
tailoring workshops) launched and/or managed/co-managed 
by migrants. The Association helps newcomers with an inter-
est in fashion to acquire or improve their skills (often initiated 
in their home country) and gain financial autonomy and pair 
opportunity. To deepen the fields of action of B&W, we refer to 
Pecchioli & Picarelli 2%2#.
2 - See also: https://en.bwblackwhite.org/mission.
& - This part of the research is carried out in collabora-
tion with fashion scholar Enrica Picarelli. See Pecchioli & 
Picarelli, 2%2#.
4 - Fioretti, A. “Gli italiani sono il popolo con la varietà 
genetica più ricca d’Europa”, %(/%#/2%#4, La Repubblica, 
Scienze.
) - The B&W Lab. was organized and art-directed by myself 
within the art collective Nation2) in collaboration with A.I. Ar-
tisanal Intelligence and FUM Studio at Macro Asilo, Museum of 
Contemporary Art of Rome, directed by Giorgio de Finis. In col-
laboration with the Accademia Costume & Moda, Atelier Trame 
Libere, Moleskine Foundation, Nosa Collezione, Moustapha 
Sylla, Talking Hands - Con le Mani mi Racconto. Technical 
sponsor: Puntoseta. With the support of the Progetto Agata 
Smeralda Onlus. With the participation of the Accademia di 
Alta Moda Koefia, Fashion Revolution Italia, Moleskine Founda-
tion and Vogue Talents, among others. The workshop involved 
about thirty boys and girls including asylum seekers from the 
reception network of Rome, Rieti, Viterbo, Tivoli and Treviso. 
Participants: Francesca Paiella, Hina John, Gifth Esemota, Gift 
Olomu, Jessica Ebite, Gift Ese Asemota, Tracy Destiny Monday, 
Joy Animam, Joy Aboilaror, Madjdiya Biao, Lamin Saidy, Feder-
ica Ciacci, Cherif Niag, Omar Diallo, Studenti dell’Istituto Diaz 
with the photographer Monica Biancardi, Nosakhare Ekhator, 
Victor Abbey-Hart, Mary Gehnyei, Karima 2G, Nigar Sultana Ta-
nia, Penda Diallo, Ibrahim Kondeh, Loni Mjeshtri.
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6 - The laboratories followed an action-research approach that 
regards knowledge as co-constructed within a specific context 
where participants are involved as self-reflecting subjects, and 
practical knowledge is created alongside scientific knowledge. 
+ - The use of moodboard in fashion was introduced by Giulia 
Ceragioli (FUM Studio) and Alessio De’ Navasques (A.I. Arti-
sanal Intelligence).
, - Took part in the program, among others: Clara Tosi Pamphi-
li and Alessio De Navasques (A.I. Artisanal Intelligence), Mary 
Angela Schroth (Director Sala#), Sara Sozzani Maino (Deputy 
Director Vogue Italia, Head of Vogue Talents), Giulia Ceragioli 
(FUM STUDIO), Marina Spadafora (Fashion Revolution), Stefa-
nia Ragusa (Journalist), Lupo Lanzara (Chairman Accademia 
Costume&Moda), Anthony Knight (Iuav, Venice), Tania Giane-
sin (Co-Founder Moleskine Foundation). Migrant realities in-
volved: Action Women, Atelier Trame Libere, Talking Hands, 
Progetto LaMin, Cartiera, Coloriage Laboratorio, Midé Project, 
The Sewing Cooperative, Moustapha Sylla (Sylla Sarto), Victor 
Abbey-Hart (Victor Hart/Gavachy), Nosakhare Ekhator (Nosa 
Collezione).
( - Clara Tosi Pamphili is historian of fashion and costume, 
co-founder of Black&White, and is the creator and curator 
alongside Alessio De’ Nabasqies of A.I. Artisanal Intelligence.
#% -  Nosakhare Ekhator is the first holder of international pro-
tection to study at the Accademia Costume & Moda in Rome. 
His scholarship has been made possible thanks to the collabo-
ration between B&W, Lupo Lanzara Chairman at the Accademia 
Costume&Moda, private donors and the Progetto Agata Smer-
alda Onlus.
## - The original way the belt bag is worn by migrants inspired 
the first B&W Factory, a training format of design inspired by 
the migrant style. The first B&W Factory took place in 2%#( in 
the context of the B&W Lab. with the didactic support of the 
Accademia Costume & Moda led by designers Ilaria Bigelli and 
Paolo Rinaldi.
#2 -  B&W is taking this research forward through dedicat-
ed moments replicating the format of The Black&White Lab 
where to enrich this study, that till today, focused in particu-
lar on young of African nationalities to include also other ori-
gins as Middle East and Asia.
#& -  They were both male and female, aged 2% to 4%, some re-
cently-arrived, others were born in Northern and West Africa 
and grown up in Italy and one of mixed origin. Between them: 
Victor R.B. Abbey-Hart (Victor Hart), Diana Ejaita (Wearyour-
mask), Nosakhare Ekhator, Pinda Kida (p.key Collection), Hind 
Lafram, Julieta Manassas, Lamin Saidy (Nafoproject), Doussou 
Traore.
#4 - For an in-depth study of the research, we refer to Pecchioli 
& Picarelli 2%2#.
#) - «The wax fabric, which today is considered the quintes-
sential African fabric, was in fact first created in Indonesia: the 
Javanese batik. Due to Dutch colonization in Indonesia, Dutch 
textile factories became familiar with this batik technique and 
began to produce such fabrics in an automated process. Initially 
produced only in the Netherlands, introduced to the then Dutch 
colony Gold Coast in contemporary Ghana, the fabric become 
popular in Africa after its use was spread by missionaries» (Pec-
chioli 2%2%).
#6 - Most of the fabrics Lamin Saidy and the Talking Hands 
atelier use are donated by Lanificio Paoletti, which is a centu-
ries-old textile manufacturer founded in #+() that produces 
textiles made of pure, carded wool. 
#+ -  Talking Hands, https://talking-hands.it/en 
#, - Nafoproject, Instagram, https://www.instagram.com/nafo-
project/.
#( - Vicini d’Istanti, https://vicinidistanti.com/it/vicini-distanti/.
2% - Victor Reginald Abbey-Hart brand is Victor Hart Official 

Caterina Pecchioli 

graduated cum laude in 2005 at DAMS, University of 
Bologna and in 2009 at the Gerrit Rietveld Academie 
in Amsterdam. She is a multimedia and multidiscipli-
nary artist exploring critical aspects and effects of 
power on mass behaviors and sociocultural and po-
litical dynamics. She is co-funder and art director of 
the art and fashion platform “B&W-Black&White, The 
Migrant Trend - APS” and co-founder of Nation25, 
an artistic-curatorial collective that critically address-
es contemporary sociopolitical and environmental 
themes. Since 2003, her art work has been displayed 
in national and international museums, festivals, and 
inVtitXtionV. 6Ke KaV SXbOiVKed articOeV on fine art� Yid-
eo art, photography and performance in collaboration 
with the universities of Bologna and Siena.

ABSTRACT ENG

The paper presents some research notes, images 
and elaborations of the visual research developed 
within the “Black&White” project, which investigates 
the clothing practices of individuals with a migrant 
background through the two lenses of art and the 
fashion industry. It addresses fashion as a system 
of relationships between “dress, living and identity”. 
The study of the migrant style helps to elucidate new 
configXrationV oI identit\ in tKe tranV�gOobaO ZorOd 
that break with the classical notions of monocultural 
identity and citizenship to introduce new forms of so-
cial recognition and cultural identity.

Keywords: B&W-Black&White Laboratory, fashion for 
social change, migrant fashion, black Italian fashion, 
dress-living-identity

Instagram https://www.instagram.com/victorhartofficial/ (for-
merly Gavachy https://gavachy.com/).
2# - In “My Trip” collection Abbey-Hart choose to work with a 
graphic motif designed by the Ghanian visual artist Kizito Am-
artey and referring to the importance of the ecosystem.
22 - Some Kangas are also used in revolutionary ways such as 
those designed by artist and activist Kawira Mwirichia that cel-
ebrate love bringing the attention to rights activists for the bat-
tles of the LGBT community in Africa. See: https://julietmaingi.
net/kawira-mwirichia/.
2& - Wearyourmask, https://www.wearyourmask.com/.
24 - The fight for an inclusive industry led the designers Stella 
Jean, Edward Buchanan together with Michelle Francine Ngon-
mo, founder of Afro-Fashion Week Milan, to launch the “Black 
Lives Matter in Italian Fashion” collective that exposes the 
whitewashing of the industry and demand equal treatment for 
the hundreds of black and brown professionals that work in it.

Identità in movimento:  
il cambiamento sociale 
attraverso la tendenza migrante 

L’articolo propone un resoconto testuale e visivo del 
progetto in corso “B&W-Black&White, The Migrant 
Trend” che l’autrice ha lanciato nel 2019 e di cui at-

tualmente svolge la direzione artistica. B&W è anche un’As-
sociazione di Promozione Sociale che promuove lo “stile 
migrante” in Italia attraverso attività di ricerca, laboratori 
d’arte, consulenza, buone pratiche e formazione. L’analisi si 
muove dalla prospettiva dell’autrice che si posiziona come 
artista visiva che conduce un processo collettivo. 
B&W indaga le pratiche di abbigliamento di individui con 
un background migratorio attraverso le due lenti dell’arte 
e dell’industria della moda, guardando alla moda come si-
stema di relazioni tra vestire, vivere e identità («abito, abi-
tare e identità»). La combinazione originale e sincretica di 
Vegni e cXOtXre diYerVe incarnate daOOo VtiOe migrante riɈet-
te aspetti della storia mondiale, del commercio, del potere 
coloniale e mediatico e dei suoi miti. Queste pratiche met-
tono in primo piano anche l’agency dei/lle migranti nello 
VIrXttare iO Sotere deOOa moda Ser Vfidare VtereotiSi diIIXVi� 
ra]]iVmo e Yittimi]]a]ione e SroSorVi come ȊinɈXencerȋ 
Sortatori di Xno VtiOe originaOe con cXi identificarVi.
Attraverso laboratori di arte e moda, interculturali e par-
tecipati, insieme a richiedenti asilo e titolari di protezio-
ne internazionale provenienti principalmente dall’Africa 
VXb�VaKariana� Vi ª cercato di definire Oe caratteriVticKe 
condivise di uno “stile migrante”, attraverso l’individuazio-
ne di abbinamenti stilistici, accessori, elementi ricorrenti 
del modo di vestire quotidiano dei partecipanti e mo-
Vtrando Oe combina]ioni di diIIeren]e geograficKe e Vtorie 
personali e sociali che si uniscono nell’abbigliamento. Lo 
studio della tendenza migrante mostra l’esistenza di una 
nuova identità cosmopolita e multiculturale che intreccia 
Oe diYerVe inɈXen]e di Xn mondo gOobaOi]]ato� mettendo in 
discussione le idee essenzialiste di “purezza” ed “estra-
neità” e confermando come il Mediterraneo sia uno spazio 
di scambio e innovazione. 
Oltre che lo street style dei migranti, la ricerca visiva di 
Black&White approfondisce le scelte e le caratteristiche 
di una “moda migrante” attraverso interviste a designer 
aIricani e deOOa diaVSora attiYi in ,taOia� identificandoOa con 
un linguaggio sartoriale che fonde in stili multiculturali le 
capacità artigianali, le esperienze individuali e i patrimoni 
dei/lle migranti con quelli dell’Italia e della moda interna-
zionale. Questa moda etica e sostenibile espande il con-
cetto di “Made in Italy” e si mostra capace di proiettarsi 
nel futuro grazie alla rielaborazione di metodi e tecniche 
naturali e artigianali. 
,n definitiYa� Oe intXi]ioni raccoOte moVtrano come Oa moda 
dei migranti in Italia canalizzi idee ed esperienze di inclu-
sione, attraversamento delle frontiere, contatto intercultu-
rale e identità, rompendo con la nozione classica di cit-
tadinanza per introdurre nuove forme di riconoscimento 
sociale e identità culturale. 
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