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/aZrence .\ere� 5oVa PɈXger� Ȋ6aIet\ 6Xitȋ� ����� VerieV oI ZearabOe obMectV made oI Ioam and Srinted cOotK. &oS\rigKt� 5oVa PɈXger

“SAFETY SUIT”:  
A TRANSCULTURAL STUDENT COLLABORATION 

by /awrence .yere e 5osa 3fluger

“Safety Suit” is a transcultur-
al artwork that employs 
elements of Ghanaian and 

German dress and art cultures to 
respond critically to the multiple 
emergencies of the present, focus-
sing on the themes of protection and 
fragility.
Working on an exhibition with an un-
familiar partner from a foreign coun-
try was quite a challenge for the both 
of us, but it definitely was an exciting 
one. Because of Rosa’s fascination 
with crafts and design, she was keen 
to work with someone who specializ-
es in the applied arts. With the help of 
Prof. Ernst Wagner and the platform 
“Exploring Visual Cultures”, She got 
to know Prof. Osuanyi Essel, who 
teaches textile design at the Univer-
sity of Education in Winneba, Ghana. 
Prof. Essel contacted Lawrence, who 
is one of his students, told him about 
the project in Munich and asked him 
if he would like to join. Lawrence was 
happy to work with a student from 
Germany, thus Prof. Essel introduced 
us via video call in May 2020. 
Since the start of this very ambitious 
and unique project at the Acade-
my of Fine Arts in Munich, we were 
motivated and excited to share our 
ideas for the joint artwork. At the 
beginning, we exchanged common 
interests. We realized that both of 
us reference our respective tradi-
tions in our work. The first idea was 
to blend traditional textile patterns 
in a collage, in order to develop new, 
unconventional esthetics. Lawrence 
introduced very colourful woven 
and printed fabrics from Ghana to 
the dialogue, like the Kente cloth, 
which holds an important position in 

the Ghanaian society, or the tie’n’dye 
technique, which allows for vibrant 
colours to disperse and mix in more 
or less random patterns across the 
cloth. Lawrence added his very own 
technique to the mix: during his stud-
ies at the University of Education in 
Winneba, he developed a technique 
to transfer the traditionally woven 
Kente cloth into a digitally generat-
ed pattern, which can be printed on 
any textile available, democratiz-
ing the former noble and expensive 
cloth. In the context of our project, 
this technology greatly simplified 
our exchange, allowing Lawrence to 
email his designs, instead of sending 
printed textiles by mail. On the oth-
er hand, Rosa shared images of some 
of the fabrics traditionally worn in 
her region, like the Loden, a strong, 
dark grey felt cloth that is water-proof 
and very robust, as well as the typical 

stitched ornaments often found on 
top of leather. Rosa originates from a 
quite traditional background, which 
is why she often references her own 
traditions in her sculptural work. 
This light-hearted creative dialogue 
changed drastically by the end of May 
2020. When George Floyd was killed 
and the Black Lives Matter (BLM) 
movement dominated news headlines 
worldwide, it seemed unavoidable 
and it became our mission to take a 
stand and respond artistically to the 
current events. Especially in relation 
to our own cooperation, it seemed all 
the more absurd that such violence 
broke out elsewhere, just because of 
the di!erence in skin colour. News re-
ports and press images from the BLM 
demonstrations form the basis for the 
design of “Safety Suit”. During the of-
ten-violent protests, many protestors 
as well as police officers protected 

themselves by wearing more or less 
professionally fabricated (and some-
times even entirely improvised) masks 
and protective bodywear. The work 
of the artist Franz Erhard Walther, 
who had a major retrospective exhi-
bition at the Haus der Kunst in Munich 
at the time, also had an influence on 
the design language. Rosa began cut-
ting and sawing shapes out of foam 
and Styrofoam. Meanwhile, Lawrence 
began designing the patterns that 
would later serve as covers for the 
individual parts of our joint artwork. 
Even though this plan was fixed, we 
kept exchanging and discussing cur-
rent events. Of course, Covid-19 and 
climate change were also big topics 
that are deeply a!ecting us. It felt 
natural to expand the theme of pro-
tection. Lawrence decided to design 
another pattern to raise awareness of 
the dangers of the virus and the ac-
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Lawrence Kyere

iV a )aVKion 'eVign and 7e[tiOe (d-
Xcation gradXate oI tKe 8niYerVit\ 
oI (dXcation :inneba. +e iV inter-
eVted in te[tiOe deVign and comSXt-
er�aided Iabric deVign. +e recentO\ 
OaXncKed KiV oZn cOotKing brand 
caOOed Ȋ%�rmaȋ.

5osa 3fluger

iV an artiVt baVed near 0XnicK� ZKo 
createV Srotot\SeV� obVerYationV� 
and tooOV inVSired b\ Ker rXraO VXr-
roXndingV. +er attemSt to XncoYer 
traSV or iOOXVionV in order to enabOe 
a neZ� VometimeV XnconYentionaO 
or ironic YieZ� iV crXciaO to Ker ZorN. 
+er IaYoXrite metKodV incOXde bri-
coOage� imSroYiVation� ',<�mentaOi-
t\ and reVearcK.

ABSTRACT ITA

Ȋ6afety 6uitȋ: una collabora]ione interdisciplinare tra studenti

Le moOteSOici criVi cKe abbiamo aI-
Irontato negOi XOtimi anni Kanno 

meVVo in eYiden]a i Oimiti dei noVtri 
corSi e generato nXoYi modi di im-
maginare Oa VicXre]]a. 1eOOȈeVtate deO 
����� aOcXni VtXdenti deOOȈ$ccademia 
di %eOOe $rti di 0onaco Kanno deciVo 
di organi]]are Xna moVtra di oSere 
interdiVciSOinari reaOi]]ate da VtXdenti 
tedeVcKi in coOOabora]ione con Sart-
ner Vtranieri. 4XeVto articoOo deVcri-
Ye Oa coOOabora]ione tra 5oVa PIOXger 
ȅ VtXdenteVVa di Sedagogia deOOȈarte 
di 0onaco e VcXOtrice ȅ e /aZrence 
.\ere ȅ VtXdente gKaneVe di deVign 
teVViOe e moda reVidente a :inneba. 
, dXe Kanno VYiOXSSato Ȋ6aIet\ 6Xitȋ� 
Xn Srogetto cKe combina VcXOtXra e 
deVign di moda neOOȈidea]ione di Xna 
Verie di dieci oggetti�abito� iVSirati 
aOOȈabbigOiamento VSortiYo e miOitare. 
4XeVtȈoSera� eVSoVta Ser Oa Srima YoO-
ta a 0onaco a giXgno ����� SreVenta 
Xna doSSia identit¢� ogni eOemento 
deOOȈoSera SX´ eVVere indoVVato� ma ª 
ancKe Xna VcXOtXra cKe Ia riIerimento 
aOOȈimSronta deO corSo� Xno VSa]io cKe 
OȈaXtore e OȈaXtrice cKiamano Ȋnegati-
Yoȋ. PIOXger Ka Srogettato OȈinterno e i 
dettagOi IXn]ionaOi� mentre .\ere Ka re-
aOi]]ato Oe VtoIIe coOorate con cXi Vono 
riYeVtiti� cKe riSrendono OȈeVtetica teV-
ViOe deOOȈ$Irica occidentaOe. 

/ȈoSera aIIronta Oe tematicKe criticKe 
deOOa contemSoraneit¢ in cKiaYe inter-
cXOtXraOe� daOOa minaccia Sandemica 
Vcatenata daO &oYid���� aOOe tenVioni 
ra]]iaOi criVtaOOi]]ate neOOa morte di *e-
orge )Oo\d� ma ancKe i cambiamenti 
cOimatici e iO dramma deOOa migra]ione. 
,mmagini di reSertorio deO moYimento 
%OacN /iYeV 0atter Kanno iVSirato i Sat-
tern di Ȋ6aIet\ 6Xitȋ. 1e emergono og-
getti ȊSoroViȋ� cKe SarOano aO SreVente 
in Xn OingXaggio immediato e aIIettiYo. 
/e oSere�abito aVVorbono VXggeVtioni 
cXOtXraOi gKaneVi e tedeVcKe ibridan-
doOe in modo giocoVo ma riOeYante Ser 
Oa riɈeVVione Vocio�cXOtXraOe cKe Oe 
iVSira. (VVe giocano con i Saradigmi 
deOOȈaSSarire e Oe tradi]ioni deO YeVtire 
Ser SroYocare Xna riɈeVVione VXOOȈin-
VenVate]]a deOOe Vtrategie di diIeVa 
con cXi cercKiamo di SreVerYare noi 
VteVVi da minacce reaOi e immaginarie. 
ProSrio OȈineIficacia degOi abiti di Ȋ6a-
Iet\ 6Xitȋ ȅ neVVXno dei TXaOi IXn]iona 
daYYero come VcXdo SrotettiYo ȅ VYe-
Oa OȈaSoria tra Serce]ione e reaOt¢ e Oa 
YXOnerabiOit¢ di TXaOViaVi armatXra in Xn 
mondo VemSre Si» interconneVVo� fi-
Vico� SaOSabiOe e aOtrettanto inVtabiOe e 
idioVincratico. /o VcoSo ª dimoVtrare 
cKe Oa Yera VicXre]]a Vi raggiXnge VoOo 
attraYerVo Oa coOOabora]ione� OȈegXa-
gOian]a e Oa comXnica]ione.

cording safety protocols. Lawrence’s 
openness to work with topics or im-
ages that might seem obvious or bold 
and to react quickly to current events 
was new to Rosa and inspired her to 
approach things more directly, to get 
to the heart of the matter, instead of 
tiptoeing around it. During this time, 
we continued to exchange ideas about 
everyday life, news and socio-political 
issues. Thus, over time, the Corona-
virus pandemic and climate change 
were added as topics.
The result is “Safety Suit”, a series of 
wearable objects, resembling protec-
tive gear for sports or military use. 
These parts fit the human body, but 
they are also independent sculptural 
works in their own right, hinting at 
negative spaces, or imprints that a 
human body might have left behind. 
The surface of the back protectors, 
knee pads, elbow pads etc. is covered 
with three di!erent colourful, pat-

terned fabrics whose motifs reveal 
political messages only at second 
glance: “STOP RACISM”, “COVID-19 
IS REAL,” and “CLIMATE CHANGE.” 
They contrast sharply with the cam-
ouflage patterns that otherwise cover 
military equipment. Details such as 
Velcro fasteners, buckles or reflec-
tors refer to the functionality of the 
suit. The inside material of the ob-
jects makes them a lot lighter than 
one would expect, which also refers 
to their uselessness in terms of real, 
physical protection. “Safety Suit” is 
a mixture between Lawrence’s pat-
terns, colors and designs and Rosa’s 
preferred artistic approach to create 
a series of prototypes from makeshift 
materials. We do not feel like this 
project is just a compromise between 
two independent strategies; each 
contribution can hold their own, but 
in the end, it is also more than what 
only one of us could have achieved. 

6aIet\ 6Xit iV inVSired b\ SrotectiYe gear XVed in miOitar\ or VSortV.  
7Kere are SrotectorV Ior tKe KandV� NneeV� eOboZV� tKe Kead� bacN and XSSer bod\ aV ZeOO aV more 
abVtract� mXOti�XVe SartV.  
,n tKe image on tKe rigKt� a YiVitor iV tr\ing oXt tKe Nnee SrotectorV at tKe e[Kibition in 0XnicK. 
&oS\rigKt� 5oVa PɈXger

“Safety Suit” symbolically stands for 
the vulnerability of the human body, 
for the naive and desperate search for 
protection and the question of what 
can really protect us from violence, 
natural disasters, illness and injustice. 
“Safety Suit” is only a simulation, an 
illusion of safety and leaves the space 
open for the viewer’s own thoughts. 
The project ended (for the time be-
ing) with an exhibition titled “Back 
Coupling”, taking place in three dif-
ferent exhibition spaces in Munich in 
the summer of 2021. “Safety Suit” was 
one of six works especially made for 
this exhibition of transcultural collab-
oration. The communication and ex-
change between a German and an in-
ternational student was the common 
ground for all the art works. 

www.explore-vc.org/en/objects/
to-cut-to-the-chase-instead-of-tip-
toeing-around-it.html 

ABSTRACT ENG

Ȋ6aIet\ 6Xitȋ iV an artZorN cre-
ated b\ /aZrence .\ere and 
5oVa PɈXger Ior a tranVcXOtXraO 
VtXdent coOOaboration SroMect 
OaXncKed b\ 0XnicKȈV $cad-
em\ oI )ine $rtV. ,t iV a VerieV 
oI ZearabOe VcXOStXraO obMectV 
inVSired b\ raciaO YioOence and 
otKer contemSorar\ emergen-
cieV tKat commentV on IragiOi-
t\ and VaIet\. 9ia tKe materiaO 
figXre oI tKe SrotectiYe gear� it 
aimV to demonVtrate tKat onO\ 
commXnication� coOOaboration 
and eTXaOit\ can KeOS XV to 
acKieYe reaO VaIet\.

.e\ZordV� Protection� raciVm� 
VtXdent coOOaboration� tranV-
cXOtXraO e[cKange� ZearabOe 
obMectV� *Kana� *erman\
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